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By RICHARD HANSER

N ALL the scurry and scramble
I over the abrupt deflation of

Stalin, a more than minor glint of
illumination on the changing Soviet
attitude toward the outside world has
been generally overlooked. It may not
seem like much that the Party line on
American jazz has also been radically
reversed, but in the long haul it is
not necessarily the immediate head-
line event that has the most signifi-
cance. There is already evidence that
millions of Russians are taking the
fragmentation of the Stalin myth with
hardly more than a “Well, I'll be
damned,” but there is as yet no tell-
ing what effect a prolonged and un-
inhibited exposure to “Tiger Rag” and
“"Way Down Yonder in New Or-
leans” will ultimately have on the
murky slavic soul.

After all, as Plato pointed out in
“The Republic,” “One law our guard-
ians must keep in force, never letting
it be overlooked and guarding it with
more care than all the rest. We have
to keep new sorts of music away from
us as a danger to society; because
forms and rhythms in music are
never changed without producing
changes in the most important po-
litical forms and ways. . . .”

Soviet fundamentalists have always
sensed the threat to their system la-
tent in the alien and exotic rhythms
of America, and through the years
some of their heaviest propaganda ar-
tillery has been wheeled up against
jazz as one of the most intolerable
an impermissible of all the forms of
self-expression. Maxim Gorki was
among the first to denounce it as “a
capitalist perversion,” and his almost
hysterical description of a jazz band
in action has been reprinted in the

Soviet press many times since: “Wild
screaming, hissing, rattling, wailing,
moaning, cackling . . . bestial cries . ..
the squeal of a brass pig, crying jack-
asses . . . one conjures up an orchestra
of madmen, sexual maniacs, led by a
man-stallion beating time with an
enormous phallus.”

The persistent attack on jazz as
musical barbarism, however, has its
roots in a deep-seated, and frankly
expressed, fear of its political effects
which the Communists have always
assumed to be far more profound than
is usually suspected here at home.
Contemporanul of Bucharest, for ex-
ample, accurately expressed the offi-
cial line by branding it “a means of
spiritual poisoning and stultification of
the m. sses,” and Professor Ernst H.
Meyer, publisher of Musik und Ges-
ellschaft in the Soviet Zone of Ger-
many, has chimed in with the solemn
warning that, “It would be wrong to
fail to recognize the dangerous role
of American jazz in the preparation
for war. Boogie-woogie is a canal
through which the poison of Ameri-
canism is channelled, threatening to
numb the minds of the workers.”

The theme has been harped on end-
lessly in both the Soviet and satellite
press; it automatically became a ma-
jor motif of Party propaganda when-
ever the Communists took over an-
other country. In Prague Kulturni
Prace introduced a clinical variation
by alerting the unsuspecting Czechs
to the fact that “jazz disturbs the
nervous system of the dancer in such
a way that he is then prepared for the
role assigned to him by Wall Street,
namely to become good cannon fod-
der.” In China the abolition of jazz
from the night spots of Shanghai was
made part of the campaign to aid
North Korea win the war. “Entertain-
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ers now understand,” wrote the Com-
munist journal Ta Kung Pao, “that
[opposition to jazz] is necessary in
strengthening their studies and striv-
ing for ideological remoulding. . . .”

Whatever else may be wrong with
Communist propaganda, it is far too
canny and well-organized to waste
time attacking a menace which does
not exist. The thunderbolts hurled so
often at Dixieland would be entirely
senseless if there were nothing on the
receiving end. What is aimed at is
the astonishing appeal of American
jazz for millions inside Russia and
throughout the satellite sphere—a
phenomenon which the deep thinkers
of Agitprop have never been able to
understand or cope with.

WHEN the great Sidney Bechet and
his five-man colored combo intro-
duced jazz to Moscow in 1925 his suc-
cess, according to an ear-witness, was
“instantaneous and incredible.” He
played to packed houses several times
a day for months, and the audiences,
says the same witness, “were so
aroused that they stamped their feet,
shouted, and applauded in a frenzy.”
A music student named Alexander
Tsfasman attended one of Sidney’s
jam sessions and promptly resigned
from the Moscow Conservatory to or-
ganize his own jazz orchestra. He won
for himself “a tremendous following
among all classes of Soviet citizens,”
and made American hot music a na-
tional rage. Two-beat bands sprang up
in hundreds of cities, towns, and vil-
lages. Tsfasman became such a popu-
lar idol that at a time of galloping
socialization he and his band re-
mained a uniquely free enterprise,
paid no attention to the rules and
restrictions clamped on ordinary So-
viet citizens, and made sinful amounts
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O1 PUUAPOA XAHCEPA

Bo sceii aroit cyMaToxe, CBI3AHHOH
C  Pe3KHM IIaJIeHHeM aBTOPHTeTAa
Cranuba, Kak OPaBHJIO, YIIyCKAeTCs
M3 BHOY COBCEM HEe3HAYUTEILHBIN
MOMEHT, OCBeIAIIHI H3MeHeHHe
OTHOIIeHHSA P & BHemHewmy
mupy. Mosker mokasaThCsa MAJTO3HA"
YUTEJBLHEIM, YTO JIMHHS IIAPTHH B
OTHOIIEHHH AMEepPHKAHCKOTO J3Kasa
Tarmke ObLIIA PAJHMKAILHO H3MEeHeHA,
HO B JIOJITOCPOYHOM ITepCrieKTHBEe He
003aTEeIbHO CHIOMHUHYTHEIE CODBITHA
MMEKT HAHOoJbIIee 3HAYCHHE. YiKe
eCcTh  CBHJIETEJBCTBA  TOTO,  9TO
MHJIUTHOHBI POCCHSAH BOCIIPHHHMAIOT
paspylieHe CTaJIHHCKOro Muda He
bonee uwem '"4yépr-re uro", HO ere
HeHW3BeCTHO, Karkoil  adderTr B
KOHEYHOM HTOTe OKaskeT HAa MYTHYIO
CJIABAHCKYI0 JVIIY [JIHUTEJLHOEe |
OecripenaTCTBEHHOE BO3/IefiCTBHE
"Tiger Rag" m *Way Down Yonder in New
Orleans".

B komme koHITOB, Kak oTMeUAaT
ITmaton B "Pecnyomuke", "omunu
3aK0H HAIIH CTPAMKH JIOJISKHEL Jlep”
sKATH B CHJIE, HUKOT/A He IT03BOJIAN
eMy OBITH YOYIIEHHBIM W OXpaHAA
ero ¢ DOJBITE TIMATEeJILHOCTEIO, YeM
Bce  ocraypHble. MBI JIOJIKHED
JepyRaTh  HOBEIE  BHABI  MY3BIKH
IoJIaJILIe 0T HAC, KAK OllaCcHBIe 1A
obmiecTBa: TOTOMY 9TO (POPMEI H
PHTMBEI B MyablKe HHKOIJA He
MEHSAIOTCA, He BBI3BIBAA HM3MEeHeHH
B BaKHEHIMX TTOJHTHYECKHX (hop-
Max u criocobax”...

Cogsercrne (hbyH/TAMEHTAIIHCTEI
BCETJIa YYBCTBOBAJM YTPo3y CBOEH
CHCTEMEe, CKPBITYI) B UVMKIBIX U
IK30THYECKHX pHTMAX AMepHKH, U
HA TPOTAKEHHNW MHOTHX JIeT caMmas
TSSREJIAss TPOTATAHHCTCKAS ApPTHIT
Jepus ObLIA HAIPABJIEHA IPOTHEB

Jgrasa Kak OJTHOM H3 CaMBIX
HermepeHOCHMbBIX MW HeJOIIYCTHMBIX
opM CaMOBBIpAKEeHUA, Maxecnm

OPBKUI OJHHUM M3 IEPBBIX OCYIMAJ
ero Kak "KallUTaJIUuCTHYeCKOoe H3Bpa-
meHne", 4 ero MoYTH MCTePHUECROe
onucaHue JKa3z-0aHIa B JIEHCTBHHU C
TeX [I0P HEOQHOKPATHO IIepelredaThl-

BAJIOCh B COBETCKOM Tipecce: "Jlukwme

KPHUKH, nrurieHue, CKpexeT, BOM,
CTOHbBI, I'OI'OT... 3BepHHbIC BOILJIH...
BH3I MeIHOTro IIOpoOCceHKa, a4
OCJIOB... mnpencraBJisgeTca OpRecTp

0e3yMLIEB, CEKCYAILHEIX MAHLAKOB, BO
rjiaBe  KOTOPOI'O  CTOHT  YeJIOBeK-
:epedelr, oTOMBAIOIIUI PHTM OIPOM-
HBIM asmocom”.

YroopHble HATAOKKM HA IKA3 KaK HA
MY3LIKQJILHOE BAPBAPCTBO, OIHAKO,
WMET CBOM KOPDHM B  TJIVOOKO
YKOPEHHBIIIEMCS " OTKPOBEHHO
BLIpAMKEHHOM  CTpaxe Iiepen  ero
TOTATHYICCKIAME IOCJICICTBUSIMH,
KOTOpBIE, TI0 MHEHHWI0 KOMMYHHCTOB,
Beerjia ObLIM TOpasyio Oosee Tiy6o-
KHAMH, YeM ODLIYHO TMIPEI0IaAraeTes
3nech, Ha  poxmHe. Hampmumep,
oyxapecTckuid sypHas Contemporanul
TOYHO BHIPA3WJ OUIHANBHYIO JIH-
HUIO, HA3BaB ero "CpPeIcTBOM IyXOB-
HOTO OTPABJICHHSA H OJYPMAHUBAHHA
mogeit", a mnpodeccop Opner X.
Meitep, magarens sypHanaa Musik und
Gesellschaft B coBerTcroii some ['epma-
HUH, BBICTYIHUJI C TOPKECTBEHHBIM
npenynpe:xaeruem: "Beuto 651 Henpa-
BUJILHO He MPH3HATHL OMACHYK POJIh
aMepHKAH CKOTO JIKA3a B TOJTOTOBKE
K BoiiHe. Byrm-Byrm - aTo kanas, 1o
KOTOPOMY TedeT I AMEePHKAHW3MA,
YTPOMABINHN 0JVPMAHUTL CO3HAHHE
pabounx".

Ora TemMa 0OECKOHEUHO MYCCH-
poBanack Kak B COBETCKOH, TAK W B
CATEeJIUTHOI IIpecce; OHA ABTOMATH-

UECKU CTAHOBUIIACH TITABHBIM
MOTHBOM  [APTHHHON  IIPOIATAH]IBI
BCAKHI pa3, KOIMA KOMMYHHCTEL

3aXBATHIBAJM OYEPEIHYI0 cTpaHy. B
IIpare Kulturni Prace BBeJa RIUHH"
YeCKyH — BapHAllUo, lIpeaylpelrus
HUYero He I0J03PeBAIIUX YeX0B 0
TOM, 4TO "I3KA3 PACCTPAMBAET Hep-
BHYK  CHCTEMY TAHIIOpPA  TAKHM
00pa3oM, YTO OH CTAHOBUTCH IOTOB K
POJIH, OTBeJeHHOH eMy YOJLI-CTPHUT, a
HMEHHO K TOMY, YTOOBI CTATH
XOpOIIMM  mylnedHbiMm  msicom”. B
Kurae ormena mmasa B HOYHEBIX
aaBenenusax lllauxaa Opiia coemana
YACTBH KAMIIAHMH 110  OKA34HHI
momoru Ceseproit Kopee B mobene B

XOPOLLO, TOBAPULLMH,

OABAUTE «MOMKA3UM>

Poccust uwem 6um

poitne. "OGLIBaTE M Tereph MOHHMATOT,
- mHcaT KOMMYHHCTHYCCKHI kypHAT Ta
Kung Pao, - wuro |mporuroneiicTeEre
mxasy]l HeoOXOMMMO IS YEpeIrsieHus
UX y4efbl W CTpeMJIEHWs K H/Ie0-
JoTHYecKoit mepeneske'.

Yro 661 eme HU OBJIO He TaKk ¢
KOMMYHHCTHYECKOH TpoNaradaoi, oHa
CITMIITKOM XHMTPA H XOPOII0 OpTaHM30-
BaHa, uTo0OBI TPATHTEL BpeMA Ha aTakry
HECYIIeCTBYIONeH  yrpoanl.  ['pomer,
KOTOPBIE TaK dYACTO OpocalT B JIUK-
CHUJIEH/T, ObITH OB COBEPIIEHHO
feccMBICIEHHBI, eciau OB He OBLI0
HHYero Ha cTopoHe ronydarend. [lens-
IIOPa3uTeTHEHAS IIPUTATATETEHOCTE
aMEepPUKAHCKOTO ’KA3a JIJIT MHJIITMOHOB
moneii B Poccmm W BO BceM caTest-
JIUTHOM IIPOCTPAHCTEE, SBJICHUE, KO-
TOpoe TJIYOOKOMEBICJIEHHEIE AaTHTIPO-
TIOBIEI TAK W HE CMOTJIM TIOHATH W C
KOTOPEBIM TAK U HE CMOTJIH CIIPABUTLCH.

KOTJIA semmknit Cupneit Berre co
CBOMM TIBETHBIM aHCAMOIEM W3 TIATH
genopek npexacrasuin mras B Mockse B
1925 roay, ero ycmex, II0 CJ0BAM
OUeBH/Ila, OBLI  "MTHOBEHHBIM W
HepepoaTHEIM', B TeueHne HECKROIBRHUX
MEeCHAIIER OH HTPAJ B TEPeroJTHEeHHBIX
3aJax 10 HEeCKOJBKY paiz B JeHb, H
my6nmka, 10 CI0BAM TOTO e 0UeBH/ILA,
"OBLJTA  HACTOJBKO BO3DYIKIEHA, UTO
funa HOramu, KpuUJYajia W HEHCTOBO
artonupoBana”. CTyIeHT-My3EIKAHT TI0
umenu Anercannp [ldacman mocermn
omquH u3 mxeM-cefimenor Cunmesa n
cpasdy ke yBonmuca uid MockoBckoi
KOHCEPBATOPHU, UYTODLL OpPraHH30BATDL
CBOH COOCTBEHHBIH JFRA3 0OPKECTP.

On 3aroeBan aiasi ceda "orpoMHYO
LOLYIAPHOCTD CPeLE BCEX CJ0EB COBET-
CKHX TpaskIaH" U cOejal aMepu-
KAHCKYI0 TOPSYYI0 MY3BIKY HAITMOHAJB"
HO# MOI0#. B COTHSX TopofioB, mocen-
KOB H [EePEeBeHL IIOSBUJINACL TIPYILILL,
urpaomue cBuar. [dacman  cran
HACTOJIBKO MOIMYJIAPHBIM KYMHPOM, YTO
B TI€PHOJ TAJOMHPYVIONEH COIMATH3Aa"
IIME OH H €ro IpPyla OCTABAJIKCL
VHUKAJILHO CBODOIHEIM IPEIIPUATHEM,
He 00paniajan BHUMAaHWA HA TPABWIA U
OTrpaHUYCHHAS, HAJIOKCHHBIC HA
OOBIMHEIX  COBETCKHX  TpaKIaH, H
3apabaTeHBAIM  OrpOMHBIE I cebs



of money for themselves. Tsfasman
lived like a pre-Revolutionary prince,
sported a lavish wardrobe rich in
green, maroon, and blue, and em-
barked on one triumphal tour after
the other.

With the launching of the first Five-
Year Plan in 1929, however, n harsher
social climate closed in. Jazz was out-
lawed as “a product of bourgeois de-
generation” by the Union of Prole-
tarian Musicians, which also banned
Chopin and Tchaikovsky. The Soviet
attitude toward jazz has followed this
up-and-down pattern ever since. At
times of intense ideological effort at
home, or of sharpened hostility toward
the West, jazz is invariably put on the
index and anathematized. In periods
of relaxing tension, the wraps are
taken off and a certain amount of
free-style swinging is again permitted
and even officially fostered. There was
once a so-called “USSR State Jazz
Band” consisting of forty-three mu-
sicians in evening dress and featuring
violins. Andrei Gorin, described as
“the best trumpeter in the Soviet
Union,” was released from a provin-
cial jail where he was serving a term
for insulting a Party official and or-
dered to Moscow to join the band.
Tsfasman, in disgrace for his passion-
ately pro-American attitude, was of-
fered the second piano, which he in-
dignantly refused.

The USSR Jazz Band played a com-
mand performance one New Year's
Eve at the Kremlin. It was a fiasco.
The music was not sufficiently hot to
please the audience, but it was far
too jazzy to please Stalin. He turned
away and began to eat while the
band’s vocalist, Nina Donskaya, was

singing. That finished Nina. The band
lost its “USSR" designation; the
number of musicians was cut; salaries
were reduced. After an unsuccessful
tour of Siberia and the Far East the
State Jazz Band was dissolved.

But even when the sternest anti-
jazz ukase is in force the Russian jive
addict contrives to feed his passion by
a variety of subterfuges. Musicians
copy new arrangements from forbid-
den foreign broadcasts. Recordings
are smuggled in. Fellow cats in dip-
lomatic and military posts abroad
send home the latest Goodman and
Armstrong. Jazz and swing tunes sur-
reptitiously transferred onto old X-ray
plates are blackmarketed outside the
GUM department store in Moscow
At private parties long-hoarded and
well-worn copies of “Honeysuckle
Rose,” “St. Louis Blues,” and “Some
of These Days” are brought out of
hiding and listened to ecstatically for
hours on end.

A few public performers manage to
keep the sacred flame of dzhaz alive
through fair weather and foul. The
most successful of these is the du-
rable Leonid Utiosov, originally an
Odessa street singer, who has been
fronting popular orchestras in the So-
viet Union for twenty-five years with
the usual time out in a concentration
camp. He has developed an acute
sense of how hot he can play at any
given time and still remain at large.
His outfit is frankly called a “jazz
band” when the times are right, and
a “variety orchestra” when they are
not. He is forced to make hairsplitting
distinctions between ‘“Soviet jazz”
(good) and “American jazz” (bad).
He continually protects both flanks by

—G. Petrusov-Sovfoto.

The Sovfoto caption for this photo reads: “Leonid Utiosov’s ‘Merry Lads,’
all talented fellows, and every one with a keen sense of fun and humer.”
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speaking of American jazz as “the
very quintessence of crazy formalism”
at one moment, and expressing mod-
erated approval of George Gershwin,
Jerome Kern, and “sometimes the
work of the Negro composer Duke
Ellington” the next. One thing Leonid
has learned for sure through the
years: the more he swings the better
his public likes it.

With the coming of the Cold War
the official fulminations against
American music were renewed and
reached an unprecedented pitch of
virulence. But as soon as the “New
Course” was proclaimed after the up-
risings of 1953 in East Berlin and
elsewhere a few tentative voices again
were raised in behalf of jazz as part
of the official policy of making life
more free and frolicsome for the toil-
ing masses. A West German band was
invited through the Curtain to jazz it
up in the Stalin Allee, the show place
of East Berlin. The concert was lit-
erally a howling success. At its end a
tumultuous audience, including the
People's Police, began bellowing in
chorus: “Das wollen wir haben!” and
“Jazz muss hierher!”—"“That’s what
we want!” and “Jazz belongs over
here!” But it wasn't until Geneva,
with its subsequent letting down of
bars right and left that the full-scale
reversal got under way.

Isaak Dunayevsky, the most cele-
brated of Russian tunesmiths, sound-
ed off in Sovetskaya Muzyka with an
article denouncing the “dogmatism”
and “orthodoxy” imposed from above
on light music and popular songs.
Readers had been writing in to com-
plain that the light music was heavy-
handed and the popular songs widely
unpopular. Dunayevsky argued that
instead of condemning Western jazz
out of hand Soviet composers should
recognize the strides that had been
made in the genre and start compos-
ing in it themselves. “What possible
harm,” he wanted to know, “could be
done to the Soviet listener by good,
beautiful, well-played jazz music?”
He saw no reason why Soviet com-
posers could not “make use of jazz
rhythms and jazz tunes which, inci-
dentally, have already exercised an
influence on all modern music.” The
shift was officially under way; the
wraps were coming off.

GERSHWIN’S “Rhapsody in Blue”
was dusted off and played at the Com-
posers’ Club in Moscow. More and
more Western tunes, including occa-
sional blues and swing, were heard
from Radio Moscow. Komsomol Prav-
da, the voice of the Young Communist
League, extended a wary imprimatur.
American jazz was all right, as long
as the instruments did not “scream
in strange voices” or become “exces-



nenbru. [ldacman swun kar Jope-
BOJIIOLIHOHHEBINA HIPHHIL, HOCHJI PoC-
KOLIHBIN rapepoo, boraTeiit
3esleHbIMY, OOpPHOBBIMU K CHHHMH
I[BETAMM, W OTHPABIAJICH B OJHO
TpuyMbarbHoe TYpHE 3a JIPYTHM.
Onxmaxo ® HAYATIOM nepBoi
naTageTen B 1929 roay companbHBIR
KJHUMAT cTal Oojee cypoBhiM. [[:kas
ObIT  0OBABIEH BHe 3aKoHaA Kak
"IPOTYRT  GypIRYasHOTO  BEIPOMKIIE-
ausa" Comn3oM IpoIeTapcKuX MYya3bl-
KAHTOB, KOTOPBIM TAKMKE 3alpPeTHII
[Momena u Yaitkosckoro. C Tex mop
OTHOIIIEHWE COBETCKOM BJIACTH K
Jekasy OpLio TakuMm: "BBepx-BHu3". B
HePHOAE! HANPAMEHHEBIX HICOJIOTH"
YECKHX VCHJIHH BHYTPH CTPAHBI WJTH
obocTpenns BpamaeOHOCTH K 3anajty
JKA3 HeH3MEHHO CTABHTCSA HA BHI U
npemaercsa adnademe. B mepmonn
ocnabJeHHs HAIpAReHHOCTH "olep-
TEH" CHHUMAKTCHA, W OIpeJielIeHHAA
Mo CcBOOOJTHOTO CBHWHTA  CHOBA
paspenaercss W Jase O(HITHAIBHO
noompserca. B ceoe Bpems cymect-
BoBaJ Tak HaaeBaeMerd "locymap-
CTBEHHBI ka3 -banH cCcCP",
COCTOSIBIMMU H3 COPOKA TPEX MY3BI-
KAHTOB B BEYCPHHUX LIATHAX U CO
ckpunkavu. Aunpes [opuma, xoro-
0T0 HA3BIBAJIK "Iy4IIUM TpydauoMm
Cosercroro Cowaza”, BHIIYCTHIH M3
[POBHHIMAILHON TIOPLMEI, TAe OH
OTOBIBAJI  CPOK 38  OCKOpOJIeHHE
mapTHHHOTO (BYHKITHOHEPA, ¥ TPHKAa-
3asu exarb B MockBy, 9T00BI IIpHco-
enuHUTHCA K opkeetpy. Ildacmany,
MOIIABIIEMY B OIIAJY 34 CBOK CTPACT-
HYI0 I[IPOAMEPUKAHCKYIO ITO3UIIHIO,
TIPEJITIOKIITH BTOPoe (POPTEITHAHO, OT
KOTOPOTO OH ¢ BO3MYIIEHHEM 0TKA3a~
Jcs1. B HOBOTOIHIO HOUEL KA3-0aHT
CCCP Bricrymmnn B Kpemste. Dro
ObLt0 pracko. Myseika ObLa Hemoc:
TATOYHO  3AWHUTATENBHOWU,  YTOOBI
HOHPaBHUThCA IIyOJIHUKe, HO OHA ObLIA
CHMITKOM [KA30BOH, YTOOBRI IOHpA-
Buthea Cranuny. OH oTBepHyJcA H
HAYAJI ecTh, TI0KA  BOKAJIMCTKA
rpyrmel Huma Jonerkas mema. Taw

Huna zsawkonuuina (kapeepy- mepes.).
I'pynma norepana ssanme "CCCP",
KOJIMYECTBO MY3BIKAHTOB OBLI10
COKPAIIEHO0, 3apIUIATH YMEHBIIEHEL.
[Tocme HeymadHBEIX TACTpOJIEH TIO
Cubupn w Jlaneaemy Bocrory locy-

JIAPCTBeHHBIA a3 -0aH OBLT
pacnyrieH.

Ho maswe worma JeficTByeT camblit
CYPOBBIH AHTH/IKA30BEIA YKAaa3,
POCCHMCKHI «13KA30BBII HApPKOMAH»
VYMyApSIeTcsT  TOAIOHTHIBATH  CBOIO
CTPACTh  PA3JIMYHEIMU  VJIOBKAMH.

My3BIKAHTEL KOIMPYT HOBEIE ApPAH-
SKHPOBKH M3 3allPelleHHBIX 3apy0esk-
HBEIX IIepead. J3alHcH  BBO3ATCA
rouTpabanmoit.  CocaysmuBIE — Ha
JUIIJIOMATHYECKHX ¥ BOEHHBIX I10C
Tax 3a rpaHUIEeH mepeckLIalT JOMO
voeuHkn ['yamanma uw  Apmcrposra.
Jlsxa3oBble W CBHHTOBBIE MEJIOJIUH,
TalHO TepeHeceHHBIe Ha cTapble
PEHTreHOBCKMe TIACTHHKH, IIpoja-
orca Ha depHOoM peiHEe v ['VMa B
Mockge. Ha yacTHBIX BedepHHKAX U3
TAUHWUKOB JIOCTAIT JJABHO CIIMCAHHBIE
1 uaHomeHHble konuuy "Honeysuckle
Rose", "St. Louis Blues" u "Some of These
Days" H ¢ yHoeHHEM CJHYIIAKT WX
qacamMu HAIIPOJIET.

Hemvuorum myOJuYHBIM HCIIOJTHH-
TeJIAM yaaercs MOJTePIRUBATE
CBAIIEHHOE TJIaMH JI3KA3a B XOPOIIY
H TI0XyI0 Toroy. CaMeril yenenHbri
n3 HAX - gonrosewHsii Jleomnm Yre-
COB, M3HAYAJIBLHO OJECCKUH YIHUHBINA
[eBeIl, KOTOPBIH HA [POTIKEHHH
JBAJIATH IIATH JIeT BRICTYHA ¢ 0"
nyJaapHeIMA  opkectpamMu B CoBer
ckom Comwse 0e3 0OBIYHOIO OTCHIRH"
BAHUA B KOHIUIarepe. ¥  Hero
BEIPAOOTAIOCE OCTPOE YYBCTBO TOIO,
HACKOJIBKO TOPAY0 OH MOMKET UIPaTh

B J000H MOMEHT ¥ TpPH 3TOM
ocraBaTbcsd Ha cBobome. Ero xour-
JICKTHB OTKPOBEHHO HA3BIBAIOT
"mswaa-OaHmoOM",  KOTJIa  HACTYIAIOT

MOJIXOIATIHE BpeMeHa, | "acTpa/THBIM
opkecTpoM'", KOT/Ia OHH He HACTY"
mator. OH BEIHY:KIEH MPOBOIATE Pas3-
"CcOBETCKHUM JKA30M"

JuYHe MeXITy

The Sovioto caption for this phote reads: “Leonid Utiosov's ‘Merry Lads,’
all talented fellows, and every one with a keen sense of fun and humor.”
Ilogmeacs "Cosdoro"” k aTo#t doTorpadmm rnacer: " Becennie pebara" Jleorrna Yrecopa,
BCe TAJIAHTIHBEIE Pe0ATA, H BCe C OCTPHIM UyBCTBOM BeceJNba B omMopa”.

—G. Petrusov-Sovfoto
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EXUpUJ.L[nM) U "aMepHKAaHCKHM JKa3oM"
mnoxum). OH nocroAHHO 3ampmaeT 06a
daHra, B OJIMH MOMEHT TOBOps 00
aMEpHKAHCKOM JUKa3e Kak o "camold
KBMHTICCCHITHH  Ge3yMHOro  dopma-
muama’, a B JIpyroil - BEIpakad cjep-
smaHHoe ojoopenue Jlmmopmxy [eprieu-
uy, Jlsmepomy Hepry m "wHorma TBop-
YeCTBY HErPUTAHCKOLO KOMIIO3HTOPA
Jwka Dimumarrona”. C rogamu Jleonn
TOYHO YCBOHJI OJHY BeIlh: 4eM OoJIbIIe
OH pasMaxupaeT PyKAMH, TeM O0JIbIle
9T0 HpABHTCA IIVOIIHKE.

C HAvYaIOM XOJIONHOH BOHHEI oduiiu-
A7IbHBIE BHINAJBI ITPOTHE AMEPURAHCKOH
MV3bIKH BO300HOBHUJIMCH M JIOCTHTJIH
HeOBIBaIONH spoctH. Ho Kar TOJBKO
nocne Boccranuit 1953 roma B Bocrou-
HOM DBepnueHe m Jpyrux ropojiax OBLT
MPOBO3TJIAIeH "HOBBIH Kype', HECKOIIb
KO HEeYBEPEHHBIX TOJIOCOB BHOBB 3a3BV-
yagH B 3alETY JFKa3a KAk 9acTh odn-
IHATBHON ITOJIUTHKH, HAIPABJIEHHOH HA
TO, YTOOBI CAENATE KH3HbL TPY/IAIIHXCH
Macce Oosiee cBOOOIHOM U Becennoi, Yepes
3aHaBec OB TIPUTJIATIEH  3aTlajiHO"
TePMAHCKHUI aHCAMOIb, YTOOLI HCIIOJN-
HuTE mxas Ha CranmHcekod anee,
mecre JemoHcTpanmn Bocrounoro Bep-
nmuna. HoHrepr umesn GyKBaJIbHO orie-
JOMHTeNLHEI yenex. l1lo ero oxom-
yaHuM OyHHasa nyOJaHMKa, BRI0YAS
HAPOJIHYI0 MWJIMIIMI, HA4Yajia XopoM
BEIKPUKHBATE: "Das wollen wir haben!" u
"Jazz muss hierher!"... "9T0 TO, Wero Mer
xoram!" u "J[ska3 mommen 6BITH 3/1ech!".
Ho Tonesro B JHenere, with its subsequent
setting down of bars right and left that the
full-scale reversal got under way.

HUcaar Jlymaerckuii, camblii 3HaAMe-
HHTEIH H3 PYCCKHX MEJIOOUCTOB, BLICTV"
uun B "CoBeTckoil My3bIke" CO CcTAThEN,
obnuyawmei "mormatuam” U "OpTOIOK-
CANTBHOCTB',  HABSA3BIBAEMBIE  CBEPXY
JIEIKOH MYy3bIKe H IIOIYJISPHBIM IICCHSM.
Yurarenu mucard MHACEMA C KAJIO0AMH
HA TO, 9YTO JIETKAHd MYy3BIKA THANKEI0"
BecHAa, A TONyJApHBIE [eCHH He
TMOTL3YIOTCA  TomyaapHocTbo. JlyHaes-

CKHHI YTBepxKIala, 4YTro BMeCcTO TOTO,
~ o

YTOORI OCy®HIaTh 3araJHbBIH JKas,

COBETCKHE KOMTIO3UTOPHI JTOJTSKHBIL

MPU3HATH VCIIEXW, JOCTUTHYTEIE B 3TOM
JRAHPE, U CAMU HAYATH COUMHATH B HEM.
"Kaxoit Bpe/, - cupaliuBas oH, - MOMKET
TIIPUHECTH COBETCKOMY  CJIVIIIATEIIH)
XOpoLIas, KPACHBAS, XOPOIIO ChIMPAHHAT
mkasosas Myspika?' OH He BHIEI [IpPH-
YMH, 0 KOTOPBIM COBETCKHE KOMIIO-
3UTOPEI HE MOTJH OBl "HCIOIB3OBATH
JIFA30BBIE PUTMBI H JKA30BHEIE MEJo-
UM, KOTOpBIe, KCTATH, YIKe OKA3aJIH
BIMAHHE HA BCK COBPEMEHHYI0 MY3hI-
ky". Cmeur odwunmansHO —Hauacs,
O%épﬂ{a CHAMAaJach.

C "Panconmm B roxyoerx Torax" ['epmr-
BHHA CIOyJIH IBLIbL, U OHA 3a3BydYalia B
mockoBeckoMm Konybe romnosuropos. Bee
GOJIBIITE 3AMAIHBIX MEJIOIUi, BRIIYA
O/II03 M CBUHT, 3BYYAJI0 HA MOCKOBCKOM

anuo. "Romcomonbckasn npasaa", pyrop

(OMMYHHUCTHYECKOTIO0 COK3a MOJIOIEIKH,
naBasa HACTOPOKEHHYO OTIEHKY.
AMEpHKAHCKHWI [13KA3 0BT B HOpAIKe
Belei, eclaM TOJLKO WHCTPYMEHTEI He
"KpHYAJIH CTPAHHBIMH ToJlocaMi" WLITH
HE CTAHOBHJIMCHL '"YpEe3MepHBIMH  H
HapymamoimEMe  xoporrui  Brye'. B
Bocrounoit  T'epmanmm yMepeHHBIH
JERAa3" OTKPEITO 07[00PAIICS M TTOOTIPAIICS



sive and violate good taste.” In East
Germany “moderate jazz” was openly
condoned and encouraged. In Buda-
pest Szabad Nép sweepingly called
for swing, jazz, and boogie-woogie,
not to mention the samba. In Danzig
the Club of Cultural Workers was
permitted to publish a new monthly
called Jazz, and the 5,000 copies of
the first edition sold out at once.

It even turned out that the East,
once given a chance, could show the
West a thing or two. At a jazz contest
in Duesseldorf, in West Germany, the
assembled cats were astounded when
the coolest stuff on the program—
with nothing “moderate” about it—
came from the Hans Buchmann Quin-
tet, representing the Jazz Club of
Halle in the Soviet Zone. This should
not have been much of a surprise,
however, since the Communist Free
German Youth had for some time
been conducting a spirited series of
“Basic Discussions” on the art of jazz.
“Obviously,” writes the West German
news magazine Der Spiegel, “even
the most authoritarian regime finds
in the enthusiasm of its youth for jazz
a limit which it cannot overstep with-
out a second thought. The Soviet Zone,
after years of trying to ignore jazz,
has been forced into more elastic tac-
ticsand seeks to find ways of absorb-
ing it ideologically.”

The job of making jazz ideologi-
cally palatable in East Germany has
fallen to a young professor of Social
Sciences named Reginald Rudorf, who
is reputed to own 2,000 books on the
subject and 1,000 records. (He must,
incidentally, have been collecting both
while jive and all its works were
still officially taboo.) Rudorf, besides
conducting a jazz program on the
radio and producing a movie on the
history of jazz, has lectured to more
than 50,000 East Germans, justifying
hot music on the basis of its work-
ing-class origins and stressing its
purely proletarian roots which, obvi-
ously, is the Marxist equivalent of
the Good Housekeeping seal of ap-
proval.

Many inveterate Party-liners, how-
ever, remain stubbornly unpersuaded.
The opposition of the fundamentalists
in the Ministry of Culture is still
dogged and unswerving. “Behind the
noisy enthusiasm of the East German
youth for jazz,” notes Der Spiegel, “of-
ficials in the Music Section of the
Ministry suspect—and perhaps cor-
rectly—a political demonstration....”

The semi-official Communist publi-
cation Musik und Gesellschaft con-
firms this with a wamning that the
whole trend toward all-out approval
of American music is “doing the cause
of American imperialism no small
service.” If Plato is right, the Com-
missars are wise to be uneasy.

—SR Drawing by Jane Parriott.

You Can Take It With You

By FRED GRUNFELD

IC hath charms sufficient to
Mv\ns'aft away the August heat in
an ocean-front cottage, to dis-
pel ennui on a rainy day in the moun-
tains, or to take the chill off a cold
morning at a lakeside cabin. For au-
diophiles who are mindful of these
virtues and want to take records on
their vacation, the choice of portables
is more abundant this year than ever
before.

One word of caution is in order.
Very few portables, even the more ex-
pensive models, come equipped with
diamond styli. Since a worn needle
can ruin many times its own worth
in records, anyone who intends to use
his portable for something more val-
uable than last year’s pop hits should
maintain a careful watch over the
stylus. By far the safest solution—
and the best investment—is to acquire
a diamond point right at the start.

The humblest portables on the mar-
ket are little more than “reminder”
machines, supplying only a faint car-
bon-copy of what recorded music
should approximate. Webcor, Colum-
bia, RCA, Zenith, V-M, and others
have light, compact three-speed man-
uel sets priced under $30 which con-
tain the barest rudiments of repro-
duction, usually a single 4” speaker
and crystal cartridges. These utility
knockabouts do have the advantage,
however, of being expendable, simple

to operate, and sturdy enough to with-
stand a good deal of summertime
man and child-handling.

A somewhat wider range and better
tone is achieved by several manual
units at around $40, such as Webcor’s
“Lark” and Zenith’s “Nocturne,”
which have ceramic pick-ups and en-
larged speaker systems. An RCA
package at $59.95 combines a 45 rpm
manual turntable with an AM battery
pack radio—a useful standby item not
only for picnics but also the many
rural areas where current is apt to
fail after a lightning storm.

At the very small price of $54.95,
V-M offers the convenience of a four-
speed changer (these are rapidly be-
coming a standard fixture since the
advent of the 16 rpm “talking books”
speed). Columbia has achieved sur-
prisingly fine sound in a lightweight
model at $59.95 that incorporates a
three-speed changer and a turnover
ceramic cartridge. There are other
comparable units in this bracket, but
substantial sonic improvements begin
to appear only at the $90 level, where
both Magnavox and Dynavox intro-
duce a six-inch woofer and four-inch
tweeter, together with m changer and
ceramic cartridges. Admiral’s eight-
inch woofer, in a four-speed package
at $99.95, pays dividends in extending
range and clarity. This “middle class”
of portables includes the very re-
spectable-sounding Emerson “820",
Zenith “Grieg” and Webcor “Holiday
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B Bygamemre rasera Szabad Nép c
pa3MaxoM MPH3BIBAJIA K CBUHTY, JIHRAZY W
Oyru-Byru, He ropopsa vike o cambe. B

anmure HKiay0y paGoTHHROB KYJILTYPEI
pa3peliad H3NABATE HOBEIH  eimeMe-
csauHUE 1oy Hassanwem "I[mas", u 5000
9K3EMILISAPOE TIEPBOTO M3JIAHUS CPA3Y e
OLLIH PACIIPOIAHEI,

Orxasamoch, uto Boctok, momyuns maHe,
MOMKET TIOKa3aTh Janajy, Ha 4To OH
criocobern. Ha razoBoM KoHKypce B
Jloccensiopde  (Banagnas  Tepmanmns)
cobpaBnrHecs OBLIH  TIOpPasKeHEI, KOT/A
caMBIF KPYTO¥ MaTepHal B Iporpamme, B
KOTOPOM He OBLII0 HUYero "yMepeHHoro'",
TpeicTaBMJI KBUHTET |'aHca XMaHa,
TIpeIcTABIISIBIKME  mkasz-kiayd [lamme B
coBeTCKO# 30He. Bupouem, aTo He T0KHO
OBLIIO CTATH HEOYKUIAHHOCTEIO, IIOCKOJIBKY
roMMmyHHcTHYeckast (CBobojHAas HeMerr
Kasg MOJIOLEKEL ViKe HEKOTOpoe BpeMsa
LIPOBOIIIIA 3AKUTATEIIEHY IO Cepuio
"OCHOBHBIX JUCKyCcCHH" 00 HCKycCTBe
mxaza. "OueBMIHO, - MOHIET 3aTIAHO"
IepMaHCKUNA  HOBOCTHOM  skypHasna Der
Spiegel, - UTO Haske caMbL ABTOPHTAPHBLNA
pesRUM HAXOUT B 110/TABJIEHUH
JHTY3HA3MA CBOEH MOJIOJIEIKH K [I3KAZY
Tpeses, KOTOPBI OH He MOMKET Iepec
TynuTe Oes nocaexcrsuil". Copercras
30HA, TI0CJe MHOTHX JIET TOTBITOK UIHO

pUpOBATE  JI3KA3, ObLIA  BBIHYWKIEHA
HPHMEHHUTEL 0oJiee THOKYIO TAKTHKY H
HCKATH Coco0E HJIEOJIOTHIECKOI0

TIOTJIONIeHKA Jixa3a'.

3amava cmenars JKA3 HIEO0JOTHYECKH
mpuemaeMbiM B Bocroumoit Tepmammm
BEITIAZIA HA J0JI0 MOJIOJIOTO npox%)eccopa
COIMAJBHBIX HAyK 110 HWMeHH Pemmu-
Hanel Pynopd, KoTopeii, 1o ciayxam,
nmeer 2 000 xHur Ha ary Temy m 1 000
mracrurok. (OH, KeraTH, cobupat u To, u
Apyroe, KOrga J3Ka3 M BCe  ero
IIPOM3BeJIeHUA OBLIH ellle O(HIIMAILHO
sanpemensn). Pymopd, momumo memenns
J3KA30BOM  TpPOTpaMMEI  HA  pajJHo H
IPOH3BOLCTBA HIBMa 00  HCeTOpUH
Ka3a, OpodnTal Jekinnu oosee yem 50
000 BOCTOYHBEIX HEMIEB, OIPABJILIBAS
TOPAYYI) MY3BIKY HA OCHOBE €e IIPOMC:
XOKIeHUsI u3 padodero kiacca U mogdep-
KHUBasg €e YHCTO IIPOJIETAPCKHE KOPHH,
UTO, OYEBHIHO, SBJSETCH MAPKCHCTCKHM
AKEUBAJIGHTOM  OJIOOpEeHUs  IKYPHAIIOM
Good Housekeeping.

OpfHaKko MHOTHE 3asI/Ible TPHBEPKEH-
1Bl TIAPTHH OpHO He [O/UIanTCs
VOeRIEHUIO. MIO3UIHA  (PyHIaMeH"
TagHCcTOB B MHHHCTEPCTBE KYJILTYPEI TI0-
MpesKHeMy YIIOpHA H HermokoJedrva. "3a
IITYMHBIM AHTY3HAZMOM BOCTOYHO"
repPMAHCKOH MOJIOJEHKH 110 TIOBOJLY /I7Ka3a,
- ormedaeTr Der Spiegel, UYMHOBHUKHA
MY3BIKAJTBEHOTO — OT/eJla  MWHHCTEPCTBA
I10/T03PEBAIOT - H, BO3MOXKHO, IIPABHIILHO -
MIOJIMTHYECKYH0  JieMOHeTparuo...  [lomy-
ochuITMaTbHOE KOMMYHHUCTHUECKOE H3/a-
HUe Musik und Gesellschaft monTBep:IaeT
9TO, NpeYNPek/Ias, IT0 ECA TeH/IeHIIHA K
TOTAJIBHOMY OJIOOPEHHI0 aMepPHKAHCKOH
MY3BIKHM "OKA3BIBAET JeJIy aMePHKAHCKOTO
MMIepHanInaMa Hemasyio yerayry'. Ecmm
[Inaron npag, T0 KoMuccapaM ecTb CMBICI
OecnoKOHTHCS.

—SR Drawing by Jane Pa rriott.!

You Can Take It With You

By FRED GRUNFELD

USIC hath charms sufficient to
waft away the August heat in
an ocean-front cottage, to dis-

pel ennui on a rainy day in the moun-
tains, or to take the chill off a cold
morning at a lakeside cabin. For au-
diophiles who are mindful of these
virtues and want to take records on
their vacation, the choice of portables
is more abundant this year than ever
before.

One word of caution is in order.
Very few portables, even the more ex-
pensive models, come equipped with
diamond styli. Since a worn needle
can ruin many times its own worth
in records, anyone who intends to use
his portable for something more val-
uable than last year’s pop hits should
maintain a careful watch over the
stylus. By far the safest solution—
and the best investment—is to acquire
a diamond point right at the start.

The humblest portables on the mar-
ket are little more than “reminder”
machines, supplying only a faint car-
bon-copy of what recorded music
should approximate. Webcor, Colum-
bia, RCA, Zenith, V-M, and others
have light, compact three-speed man-
uel sets priced under $30 which con-
tain the barest rudiments of repro-
duction, usually a single 4” speaker
and crystal cartridges. These utility
knockabouts do have the advantage,
however, of being expendable, simple

to operate, and sturdy enough to with-
stand a good deal of summertime
man and child-handling.

A somewhat wider range and better
tone is achieved by several manual
units at around $40, such as Webcor's
“Lark” and Zenith’s “Nocturne,”
which have ceramic pick-ups and en-
larged speaker systems. An RCA
package at $59.95 combines a 45 rpm
manual turntable with an AM battery
pack radio—a useful standby item not
only for picnics but also the many
rural areas where current is apt to
fail after a lightning storm.

At the very small price of $54.95,
V-M offers the convenience of a four-
speed changer (these are rapidly be-
coming a standard fixture since the
advent of the 16 rpm “talking books”
speed). Columbia has achieved sur-
prisingly fine sound in a lightweight
model at $59.95 that incorporates a
three-speed changer and a turnover
ceramic cartridge. There are other
comparable units in this bracket, but
substantial sonic improvements begin
to appear only at the $90 level, where
both Magnavox and Dynavox intro-
duce a six-inch woofer and four-inch
tweeter, together with a changer and
ceramic cartridges. Admiral’'s eight-
inch woofer, in a four-speed package
at $99.95, pays dividends in extending
range and clarity. This “middle class”
of portables includes the very re-
spectable-sounding Emerson “820",
Zenith “Grieg” and Webcor “Holiday



